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Abstract

Décor returned to modern architecture, but a transformed one. The material
expression of décor — ornament has migrated from its traditional meaning to the form and
structural frame of the building, and has grown in scale to occupy its entire mass. The
building took over the role of ornament as a means of communication.

The rejection of ornament, and then its return to architecture, was preceded by the
debate on whether architecture can convey the meaning. It was modernism that rejected
décor but as it has become evident that even a refusal by modernist abstraction to convey
any meaning did not relieve it from the burden of a signifier, the decor has come back.

Today, ornaments have grown in size and, with minor exemptions, the content of
their narratives have diminished. They no longer carry socially important meaning.
However, in Georgia this process went differently: in the beginning of the current century, a
politically charged decor was still applied directly onto the buildings. The new urban squares
discussed in this thesis, the corner-tower type of houses and fake reconstructions indicate
that the applied decor was given a semiotic meaning to be a symbol of a reformed Georgia
and to attract tourists to a falsified cultural heritage. In addition, in Georgia there has also
been a postmodern recognition of a signifier role of architecture, hence the décor-cum-
building was widely accepted as a universal conveyor of the meaning.

This dissertation deals with the return of a transformed décor in architecture, and the
Georgian paradigms. In order to achieve its goals, the thesis is divided into three chapters.



The first chapter contains a brief history of attempts to reject, resist and retrieve décor in
world architecture, as well as meaningful examples of its transformation and the signifier
buildings. Second chapter reviews the Georgian architecture of this century and earmarks
ten types of buildings that, in the opinion of the author, reflect the processes in national
architecture, political influences and their results, both direct and semantic use of
ornaments, and the signifiers as instruments of communication. Third chapter describes
attempts of architectural criticism to rank décor as an inseparable part of material culture
and its application to the Georgian reality, and based on this this experience and the author’s
classification, sets out conclusions on the role of décor-cum-building as a signifier in
Georgian architecture, and recommendations on future directions of the Georgian
architecture.

The Introduction to the dissertation argues that the return of a transformed décor was
inevitable since the building as ornament has become the main conveyor of the meaning in
current architecture, notes that the studies of the problems raised in this thesis are new for
Georgia, and lists the objectives for the research. The First Chapter reviews the literary
sources on the rejection of the décor and its transformed return to the world architecture
from XIX C. to the current period. It is sub-divided into three sections: the first one describes
the process of the rejection of the ornament and a subsequent erosion of modernism,
signified by the war against applied décor and the attempts to maintain it; second reviews the
issues related to a transformed return of ornament to architecture and brings up well-known
examples of current architecture supported by their brief analysis; third sums up the material
collected in the sources and conveys the essence of current strategies of the use of the
ornament, notably, the ideology of the envelope, botanical teleology, neodecorativism and,
finally, the most important issue for this dissertation: building as ornament.

The Second Chapter of the dissertation is dedicated to the Georgian paradigms of the
return of ornament to architecture, and is sub-divided into ten sections. The first section
deals with the new or fundamentally altered urban squares, that changed the images of the
centres of Batumi and Kutaisi; second covers a new type of the buildings earmarked by the
author of this dissertation as corner-tower type of houses and investigates their
characteristics; third is dedicated to the most widely-spread building type of the current
Georgian architecture, named by the author “disorienting mixed type” since they do not
reflect any styling priorities and confuse the customers by a mix of pseudo-styles; fourth and
fifth sections include false reconstruction and false modern building typologies, when the
authors of these creations commit total falsification of both historical-cultural and modernist
paradigms; sixth reviews those examples of modern architecture, that fall out of context and
do not integrate with their urban surroundings; the seventh section includes very few
examples of neutral buildings as this type does not represent any interest to the objective of
this thesis; on the contrary, the eighth section is the most important for the dissertation since
it reviews the “s” group — symbolic, semiotic and semantic architecture or the buildings that
had been designed as signifiers of selected, mainly political messages; ninth section makes a



limited selection decent contemporary architecture, and finaly the tenth shows those
buildings which fall, in the opinion of the author of this thsis, out of any classification.

The Third Chapter of this dissertation is devoted to conclusions and
recommendations, and consists of three sections: the first reviews more literary sources in
order to find examples of architectural critique to evaluate décor as an integral part of
material culture of the world, after which the author tries to connect this philosophy to the
current stage of Georgian architecture; second makes certain assumptions on the role of a
building as ornament taking on the signifier’s role in Georgian architecture, basing them on
both the international experience and author’s classification, and finaly the third section
gives recommendations on the future development of architecture in Georgia.



